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act 1     ‘the set up’

I left Austria in order to get to I left Austria in order to get to 
know architecture and craftwork know architecture and craftwork 
on the other side of the Atlantic.on the other side of the Atlantic.

A dynamic

ORNAMENT DOES NOT HEIGHTEN MY JOY IN LIFE OR THE 
JOY IN LIFE OF ANY CULTIVATED  PERSON. THE SPEED OF 
CULTURAL EVOLUTION IS REDUCED BY THE STRAGGLERS. 
I PERHAPS AM LIVING IN 1908, BUT MY NEIGHBOUR IS LIVING 
IN 1900 AND THE MAN ACROSS THE WAY IN 1880. THE 
PEASANTS OF KALS ARE LIVING IN THE TWELTH CENTURY.

THE HAPPY LAND    THAT HAS NO STRAGGLERS ...



incident confronts adolf loos

THE HAPPY LAND    THAT HAS NO STRAGGLERS ...

It is a drastically 
interesting country, 

America is, and you 
are lucky to get away 

without regret, loss of 
tin or the Spanish clap. 

Aneus McNulty**

New York is a handsome city, but distractingly regular. 
After walking about it for an hour or two, I felt that I 

would have given the world for a crooked street. 
Charles Dickens*

America made me 
see that there are 
no barriers and no 
regulations. Paris was 
not my world: New 
York was my world. 
I came back from 
America in 1960, 
prepared to go through 
a big change in my 
own work. Anthony Caro



act 2        confrontation

I made the 
following 
discovery and 
I passED it on tO 
the world…

There will come a 
time when the 

decoration of a 
prison cell by the 

court wall-paperer 
will be considered 

an increased 
sentence. Adolf Loos

 I looked down 
on the American 
efforts at 
‘arts and 
crafts’ with a 
pitying smile. 

So it is left to 
chance, the 

smallness of the 
town and the will 

of God to bring 
Jonno Lynch 

along Main 
Street in a very, 
well, surprising 

blue suit, with a 
thread of quite 
striking green 

running down it, 
the latest fashion 

Eneas guesses 
of New York or 

such like. Aneus 

McNulty**



the situation worsens

The tattThe tattThe tattOOOThe tattOThe tatt OOOOOOOOOOOO ed ed Oed O
who are not who are not 
in prison 
areareare latent
criminals or 

The Papuan 
tattoos 

his skin, his 
boat, his 
paddles, 
in short 

everything 
he can lay 

his hands 
on. He is not 
a criminal.

the modern 
man who 
tattoos 

himself is 
either a 

criminal or 
 degenerate.  degenerate. 

There are 
prisons in 

which 80% 
of inmates 

show 
tattoos. 

degeneratedegeneratedegenerate
ariariariariariariariariaristststststststststooooooooocratcratcratcratcratcratcratcratcratssssss......



weep not!
our age is incapable of producing a new ornament. 

act 3        resolution

When, after an absence of three 
years (in America), I appeared in 
Vienna in the year 1896 and saw my 
colleagues again, I had to rub my 
eyes: all the architects were 
dressed like ‘artists.’ I was left out 
of their circle. I was no artist, as 
was demonstrated by my clothing. 
I was in favour of the old Viennese 
carpentry, tradition and quality—
their work was like their clothing.

the time is nigh, fulfilment awaits us. 
Soon the streets of the city will glisten 
like white walls. Like Zion, the holy city, 
the capital of heaven. 
Then fulfilment will be come.
VILLA MULLER

FRANTISEK MULLER

ADOLF LOOS



Freedom 
from 
ornament 
is a sign of 
spirituaL 
strength

the dramatic question answered
And Enea 
McNulty’s 

days on earth 
are over and 

his queer 
requiem is the 

crazy music 
of the fi re. He 

is eminently 
surprised but 

at the same 
time eminently 
informed.  Aneus 

McNulty**



Raumplan Versus Plan Libre: Adolf Loos 

and Le Corbusier, 1919-30 ...

www.facebook.com/cubicity7x7x7

NOTES ON 
ACTS 1, 2 
AND 3:

GENERAL 
NOTES:

“ ‘Everything that serves a 
purpose  should be excluded 
from the realms of art.’ 
Loos wrote in  appreciation 
of the generic wine glass, 
the American bathtub, the 
Thonet chair, and the 
English raincoat.”
Sex, Lies and Decoration
Beatriz Colomina

Adolf Loos 
circa 1908
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The second act, 
typically depicts 
the protagonist’s 
attempt to resolve 
the problem 
initiated by the fi rst 
turning point, only 
to fi nd himself in 
ever worsening 
situations. 
*Charles Dickens’ 
American Notes for 
General Circulation, 
(1842) was in Loos’ 
library. 

The third act features 
the resolution of the 
story. The climax is 
the scene in which the 
dramatic question is 
answered, leaving the 
protagonist and other 
characters with a new 
sense of who they 
really are.
‘After thirty years 
of fi ghting I have 
emerged victorious: 
I have freed humanity 
from unnecessary 
ornament.’Adolf Loos

The fi rst act is 
usually used to 
establish the main 
characters, their 
relationships and 
the world they live 
in. Later in the fi rst 
act, a dynamic, 
on-screen incident 
occurs that 
confronts the main 
character.
Loos refered to his 
American trip as his 
‘rite de passage’.

‘What mankind created 
without ornament 
in earlier millenia 
was thrown away 
without a thought 
and abandoned 
to destruction. We 
possess no joiner’s 
benches from the 
Carolingian era.’ 
– The Carolingian 
Renaissance occurred 
mostly during the 
reigns of Charlemagne 
and Louis the Pious. 
It was supported by  
scholars, notably 
Alcuin of York.

** The Whereabouts 
of Eneus McNulty by 
Sebastian Barry. 

‘Our own journey is 
entirely imaginary. 
That is its strength.
It’s a novel, simply a 
fi ctitious narrative.’
From Journey to the 
End of the Night by 
Louis-Ferdinand Célin

Anthony Caro
Early One Morning (1962)
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